i8o          MODERN ARCHITECTURAL DESIGN

Le Corbusier is one of the most stimulating of modern
architects, and impresses his character upon his interiors,
which are marked by strength of line, strength which is like
that of wire, taut and thin. Quality of geometric form,
coupled with a keen sense of the severe beauty of well-
designed mechanism, permeates his work, the interest of
which is sometimes heightened by some simple geometric
contrast of form. An instance occurs in an interior in which
rectangular forms dominate, but where a note of contrast is
provided by a single circular light in the ceiling, glazed
with a rimless sheet of glass. This single roundel, possess-
ing the curious elegance which is possessed by a ship's
porthole, has an absolutely arresting quality (Fig. 86).

Such instances may appear trivial. Yet the brightest
effects are often those produced with a minimum amount of
obvious effort. The architect who is sensitive to form, and
knows how decorative pure form can be when shrewdly
manipulated, is able to endow design with a quality of
vitality which eludes the majority.

Many decorators are easily recognisable in their work,
and have developed a style or manner of their own, due to
the fact that in every problem their designs are based on the
same principles and method of approach.

Howe and Lescaze in America; Charles Siclis, Djo-
Bourgeois, Mallet Stevens, in France; Josef Hoffmann in
Vienna, Fritz Breuhaus and Walter Gropius in Germany,
Carl Bergsten and Gunnar Asplund in Sweden, are just a
few names, taken at random, of men who in decoration are
always distinctive. Breuhaus combines severe and luscious
forms in a rich modernism, of which his s.s. Bremen
decorations are a good example, Hoffmann is delicate,
sensitive; he attracts by the constant * flicker * of his